December 7, 2026, 3 pm, Hathewacl‘i Cutural Center, LCCC campus

ASO 2025—2026 Season

“Symphony No. 5—Tchaikovsky”
October 18, 2025 Saturday 7 pm

Join ASO for an evening of passion and playfulness as we
perform Rossini’s “Barber of Seville,” Sibelius’ “Finlandia,”
and the emotional journey from darkness to triumph of
Tchaikovsky’s “Symphony No. 5!”

“Warmth in Midwinter”
December 7, 2025 Sunday 3pm

Evoke the spirit of the season with the quiet wonder of
Holst’s “In the Bleak Midwinter” and warm your heart with
the Trans-Siberian Orchestra’s “Mad Russian’s Christmas,”

“Christmas Eve/Sarajevo 12/24” and “Sleigh Ride!”

“Variations on Americana”
February 28, 2026 Saturday—3 pm

A lively tribute to American music featuring Bernstein’s
“Candide Overture,” Ives’ “Variations on America,”
Copland’s timeless “Appalachian Spring” and more!

“Pirates and Other Songs of the Sea”
April 25, 2026 Saturday—7 pm

Set sail with ASO as we close the season with a musical
voyage that captures the mystery, majesty, and mischief of
the sea! Featuring Debussy’s “La Mer,” Rimsky-Korsakov’s

“Scheherazade,” and “Pirates of the Caribbean!”

Visit our website to purchase your tickets
ahead of time!



Wm. Shane Williams

Conductor

Maestro Wm. Shane Williams is celebrating his
13th season as Music Director/Conductor of
the Alton Symphony. He is a charismatic and
versatile conductor, versed in wide gamut of
musical styles, carrying a vision to Make Music
Come Alive for All playing under his baton.

His skills and gifting have allowed him
conducting opportunities in the United States
and abroad: the Zapadocesky Symphony
Orchestra of the Czech Republic, the St. Louis
Philharmonic, the Illinois Symphony, the
Kirkwood Symphony, the Alton Symphony, the
University City Orchestra, and the Gateway Chamber Orchestra, to name
a few. Maestro Williams has had the privilege of working with Grammy
Award winning violinist Mark O'Connor. Shane is a regular guest
conductor, performer, clinician, and adjudicator throughout the region.

His previous conducting posts include the Alton Summer Chamber
Series, the Young People's Concert Orchestra at the Webster Community
Music School, the Sangamon Valley Youth Symphony, Pops Conductor of
the Alton Symphony and Resident Conductor of the Award-winning St.
Louis Brass Band.

As a professional musician, Maestro Williams has performed with the St.
Louis Symphony Orchestra (noted performances at Carnegie Hall), Opera
Theater St. Louis, the Illinois Symphony, the Nashville Symphony, Winter
Opera St. Louis, the Joffrey Ballet, Ice Capades, Moody Blues, the Elvis
Show, the Three Irish Tenors, Opryland USA, Burt Bacharach, Roger
Williams, Dionne Warwick, Tommy Tune, Amy Grant, Michael W. Smith
and many others.

Maestro Williams serves on the music faculty at Missouri Baptist
University where he teaches conducting and oversees the instrumental
programs. As an educator, Mr. Williams has taught public, private, and
homeschool. In 2002, he founded the SCCYO Summer String and
Woodwind Workshops and Audition Preparation Workshops (APW). Also,
he has previously served on the music faculty of the Masterworks Music
Festival for many years.

Maestro Williams holds a Bachelor of Science degree in Music Education
from Austin Peay State University, a Master of Percussion Performance
from the St. Louis Conservatory of Music, and a Master of Music degree in
Conducting from the University of Missouri-Columbia. He has completed
doctoral studies at Lindenwood University.

Vincent Piazza
Concertmaster

A native of Alton, IL, Vin-
cent Piazza began study-
ing violin at the age of
nine in the Alton public
school system. After
studying with Elizabeth
Jankowski through high
school, he enrolled at the
University of Illinois at
Urbana-Champaign, studying with Peter Schaffer and Pacifi-
ca Quartet member Sibbi Bernhardsson. Also, during his
years at the University of Illinois, Vincent was a student of
Italian, receiving a minor and studying in Catania, Sicily.
Vincent also holds a Master’s degree from Boston University
studying violin with Bayla Keyes.

Vincent’s summer highlights have included the National Rep-
ertory Orchestra, the Round Top Festival Institute and
the Tonlistarhatidar unga félksins string quartet seminar in
Iceland. In 2007 he toured China as a member of the Sinfo-
nia da Camera.

Vincent has a long history with the Alton Symphony Orches-
tra. He was a member of the Alton Junior Youth Symphony,
the Alton Youth Symphony, and, during high school, the Al-
ton Symphony. He enjoyed playing in many ensembles. While
playing with the Alton Symphony in high school, he also per-
formed with the St. Louis Symphony Youth Orchestra and
the Alton High School Symphonic Orchestra.

Today, Vincent works at St. Louis College of Pharmacy in the
Office of Institutional Advancement. He freelances in the St.
Louis area and teaches privately. He resides in Edwardsville
with his wife Jenna and their five children, Rachel, Allegra,
Luca, Giuliana and Matteo. Rachel, Luca, and Matteo play
violin, Allegra plays cello, and Gigi plays piano.



Donors for the 2025—2026 Season

ASO Champion ($25,000+) Concertmaster ($500—$999)

- Anna Haine

Patron of the Arts ($15,000— Anonymous
$24,999) Gina Becker
- Bette Flactiff++
Maestro’s Circle ($5,000— Thomas & Nancy Johnson
$14,999)

Principal ($250—$499)

Connie & Barry Clayton
Benefactor ($1,000—$4,999)

Eddie & Norma Asadorian

Bev Carter

Jacoby Foundation Josephine’s Tea Room

Richard Giszczak++ Mark Landon*

Vincent & Jenna Piazza++ John Lindley
Friend of ASO ($50—$249)
Steve & Barb Batchelor
Jane Cerbie++
Michael & Bonnie Cleary
Ken & Jean Conrady
Ed & Cathy Gray++
Sam & Joan Gulotta++
Jean Herzog++
Jane Hopkins
Janet Luken++
Sally Manush
Jessica Poddig
Marge Propes
Ruth Scanlan
Thomas & Nita Tellez++
Cathy Woebling-Paul*

*Give STL Day Contributor
++Endowment Fund Contributor

Patrons that donate $50 or more at listed in programs, website, and

monthly newsletters. To see your donation options visit our website:
www.altonsymphonyorchestra.org/donate

Thank you to all our patrons!

FUND

© Monthly, Yearly, or One—"\]('ime,‘
Contributions \
~ |
© Help provide funding to secure
ASQ'’s future for generatio’&‘tb
come

Want to ensure ASO’s future? Consider making monthly,
yearly, or one-time contributions to the ASO Endowment
Fund! Visit our website or speak to a board member for
more details!

Help us "Make Music
Come Alive For All" by
donating today!




J aCOby Fine ViOlin S Thank you to the following companies who matched their

employees’ time or monetary donations:
¢+ Boeing

+ Stifel

¢+ American Family

Double your support by checking with your employer to see
if they Can match your contributions to ASO!

The Alton Symphony Orchestra acknowledges support from
the Illinois Arts Council Agency.

ASO relies on generous donations from the community
for over 75% of its budget. Your donations help
support things like:

Educational Outreach
Scholarships
Music Purchases
Tickets for Senior Living Communities

Thank you to our Local Business

corporate sponsors!
+ Josephine's Team Room & Gift Shops
+ Old Bakery Beer Co.
« It’s Raining Zen & Terra Luna
+ Liberty Bank
+ Prrotect Roofing, Inc.

Your local business could also be listed in our programs, pre-
concert slideshow, website, and social media as a supporter of
ASO! Visit our website for more information:
www.altonsymphonyorchestra.org/corporate-sponsorship

Support levels start at $100 and have great benefits for your
business!



Board of Directors

President—Jessica Poddig
Vice-President/Historian—Leah Cook
Treasurer—Melissa Bock

Secretary—Anthony Jensen

Corresponding Secretary—Gina
Becker

Members

Sam Cook, Victor Freyer, Casey
Hansen, Brett Klaus, Lauren Leady,
Pat Rowold, Kelsey Waits
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q—mokmg music come ollve for all

- JOIN THE
" .BOARD

The Board of Directors have the privilege of
working collaboratively to direct and support the

4 Orchestra. We are made up of community
members who provide strategic insight to ensure
ASO achieves its goal of "Making Music Come Alive
For AllL"

‘-
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Nadiana Oritz is a Puerto Rican
classically trained dramatic
mezzo-soprano. Her musical
journey began at a very young
age coming from a long line of
family musicians and singers
predestined her future as a
musician.

At a very young age she began
her journey as a woodwind in-
strumentalist. She made her
Carnegie Hall debut under the
baton of John Rutter in Mozart’s
Requiem then two years later had the pleasure of performing the
Rutter Requiem under the composer himself. Nadiana completed
her BM in Vocal Performance from Webster University. She
made her operatic debut as part of the ensemble of Puccini’'s Tu-
randot at Union Avenue opera and then returned for her role duet
just a couple of years as Maria in Porgy & Bess by Gershwin.

After relocating to Vienna where she continued her studies and
career touring for the next several years branching out into other
genres. She also began taking on voice students and instructing
them in the singing technique that changed her life.

Due to a very dear family member’s illness and lifechanging
Covid19; causing the whole world to take pause and singing
ceased publicly. As the world began to normalize again, she
joined with the St. Louis Symphony to continue making music,
performing scenes from Poulenc’s Dialogues of the Carmelites.

Early on, she fell in love with art song, exploring composers such
as Schubert, Schumann, Berlioz, Mahler, Tchaikovsky & Mus-
sorgsky; performing her first song cycle of Schumann's: Frauen-
lieve und Leben. The voice has continued to evolve and is now
more suited towards operatic repertoire roles including Wagner's
Ring cycle character Erda; Verd’s Il Trovatore: Azucena, and
Requiem. Other works in preparation are: Wagner's Ring Gotter-
dammerung : Waltraute, Puccini’'s Suor Angelica: La Zia Princi-
pessa, and Schubert’'s Winterreise.



Program Notes by Anthony Jensen

Christmas Festival (1950) — Leroy Anderson

Christmas Festival was written for the Boston Pops Orchestra as a special record for Christmas
records. Instead of intending the work as a medley, Anderson composed the work as a
something of a concert overture using the thematic material of several different Christmas songs,
carols, and other related music. Due to the limitations at the time of recording technology, the
original length of the work of 8 minutes meant that it posed a unique challenge; the entire piece
wouldn’t be able to fit on one side of a 78rpm record. In Anderson’s words, Christmas Festival
“had to go on two sides of a record, it was necessary to write so there was a spot in the middle
where you could make a logical break, and at the same time also pick up again for the other
side, and it had to be as satisfactory as it could for that purpose; but, at the same time, it had to
be done so it wasn't noticeable when you played the whole thing all the way through.”

L’Arlésienne Suite No. 2 (1872, arr. 1879) — Georges Bizet, arr. Ernest Guiraud

The L'Arlésienne suites were originally composed as incidental music for the eponymous play by
Alphonse Daudet. The play, translated to "The woman from Arles", was based on the author's
own short story, which itself was inspired by the suicide of a nephew of writer Frédéric Mistral as
a consequence of amour fou. The play was to feature music to soften the otherwise overly
somber and almost-cruel content of the story. Despite the declining popularity of melodrama as a
genre, work on the play and score went ahead and the premiere of the work took place in
September 1872. Bizet's score was, in the eyes of many and much to the chagrin of Daudet, the
only salvageable part of the work.

The second suite, commissioned in 1879 by French music publisher Antony Choudens, was four
years after Bizet's death at the age of 36. The suite was arranged by Ernest Guiraud and
features the three remaining large-scale movements that were not in the first suite (the
Pastorale, the Intermezzo, and the Farandole) as well as the Minuet, which was not present at all
in the original play but was instead a transplant from Bizet's 1866 opera La jolie fille de Perth.

Introduction and Capriccioso (1863) — Camille Saint-Saéns

The Introduction and Capriccioso, composed in 1863 by Camille Saint-Saéns, was originally
conceived of as the finale of the Op. 20 Violin Concerto, dedicated to then 15-year-old virtuoso
violinist Pablo de Saraste. The success of the work at its 1867 premiere, performed by de
Saraste and conducted by Saint-Saéns, led to the Introduction and Capriccioso being published
as a separate piece. Several arrangements of the work have been made, including one for violin
and piano by Bizet himself, a piano duet by Jacques Durand, and a two-piano version by Claude
Debussy.

In the Bleak Midwinter (1906) — Gustav Holst

The lyrics to the eponymous work were written as a Christmas poem under the title “A Christmas
Carol” by poet Christina Rossetti. It was originally published in the January 1872 issue of
Scribner’'s Monthly, which was an illustrated American literary periodical active in the 1870s. Two
settings, that from Gustav Holst and Harold Darke, are well-established in classical literature.
The Holst setting features a hymn tune, taken from The English Hymnal and simple enough to be
sung by a congregation, while the Darke setting is an anthem intended for a professional choir.
The poem'’s irregular meter makes it a particularly difficult challenge to set comfortably and
requires a suitably versatile tune to accompany its lyrics.

O Holy Night (1847, arr. 2001) — Adolphe Adam, arr. John Leavitt

At the end of 1843, the church organ in the town of Roquemaure, France had finished
undergoing renovation. To commemorate the event, a poet, Placide Cappeau, was asked to
write a Christmas poem under the name, Cantique de Noél. This poem was given to the
composer Adolphe Adam, who composed the music later that year, and the song was premiered
in 1847 by Emily Laurey. A translation by John Dwight under the name “O Holy Night” reached
the United States where it gained popularity, particularly in the North due to the Abolitionist
Movement.

A Winter Miracle (arr. 2018) — Antonio Vivaldi and Traditional, arr. Tim Berens

This arrangement, a holiday favorite, blends Vivaldi's Winter with O Hanukkah. It begins with the
sound of an icy cold night, played by the percussion. A haunting melody is passed between horn
and trumpet, and then a rhythmic drive begins in the strings, leading to a passage from Vivaldi’s
Winter. The piece proceeds with a rich statement of O Hanukkah, and then the miracle occurs:
both melodies are heard at the same time.

Sleigh Ride (1946-8) — Leroy Anderson

Sleigh Ride was composed as a light orchestra standard by Leroy Anderson in 1946 to 1948, and
later arranged for ensembles such as wind band and piano. Later versions of the work would add
vocal parts and lyrics, done first by lyricist Mitchel Parish and the Andrew Sisters in 1950, which
would become immensely popular. The work remains a staple of Christmas programs, and the
American Society of Composers, Authors, and Publishers (ASCAP) ranks it as one of the most
consistently popular songs written by any ASCAP member, as well as the most popular Christmas
song from 2009 to 2012 based on performance data from 2,500 radio stations.

A Mad Russian’s Christmas (1996) — Paul O’Neill, Robert Kinkel, and Peter llych
Tchaikovsky

“A Mad Russian’s Christmas” continues the theme of arrangements of Tchaikovsky’s ballet, as done
by Paul O’Neill and Robert Kinkel for the Trans-Siberian Orchestra. This version of the score
appeared as an instrumental from their debut album Christmas Eve and Other Stories, released in
1996. The album has since enjoyed enormous popularity, with SoundScan reporting 3.4 million
sales of the record, certifying it as triple platinum.

Christmas Eve/Sarajevo 12/24 (1996) — Paul O’Neill and Robert Kinkel

“Christmas Eve/Sarajevo 12/24” is an instrumental medley of the Christmas carol “God Rest Ye
Merry, Gentlemen” and a Ukrainian New Year’s song Shchedryk” (“The Little Swallow”), which is
probably known better to English-speaking audiences as “Carol of the Bells” after its adaptation by
Peter J. Wilhousky of NBC Radio in 1921.

In an interview published by ChristianityToday.com, Paul O’Neill explained the story that the song
follows: “We heard about this cello player born in Sarajevo many years ago who left when he was
fairly young to go on to become a well-respected musician, playing with various symphonies
throughout Europe. Many decades later, he returned to Sarajevo as an elderly man—at the height
of the Bosnian War, only to find his city in complete ruins.

| think what most broke this man's heart was that the destruction was not done by some outside
invader or natural disaster—it was done by his own people. At that time, Serbs were shelling
Sarajevo every night. Rather than head for the bomb shelters like his family and neighbors, this man
went to the town square, climbed onto a pile of rubble that had once been the fountain, took out his
cello, and played Mozart and Beethoven as the city was bombed.

He came every night and began playing Christmas Carols from that same spot. It was just such a
powerful image—a white-haired man silhouetted against the cannon fire, playing timeless melodies
to both sides of the conflict amid the rubble and devastation of the city he loves. Some time later, a
reporter traced him down to ask why he did this insanely stupid thing. The old man said that it was
his way of proving that despite all evidence to the contrary, the spirit of humanity was still alive in
that place.

The song basically wrapped itself around him. We used some of the oldest Christmas melodies we
could find, like "God Rest Ye Merry Gentlemen" and "Carol of the Bells" part of the medley (which is
from Ukraine, near that region). The orchestra represents one side, the rock band the other, and
single cello represents that single individual, that spark of hope.”

The story of the piece closely follows the real-life story of the Bosnian cellist Vedran Smailovi¢, also
known as the “Cellist of Sarajevo”. The then-36-year-old Smailovi¢ performed a 22-day vigil, not
with Beethoven, but with Remo Giazotto’s “Adagio in G minor” each day among the ruins of the city
of Sarajevo, in commemoration of each person killed in the bombing. As he did, the Sarajevo String
Quartet also continued performances throughout the siege.

Christmas Singalong (1990) — John Finnegan
John Finnegan’s Christmas Singalong is a traditional Christmas sing-along for orchestra and
audience. Come raise your voices in joy and excitement for the holidays with a selection of carols to
sing with us!
e Jingle Bells
Joy to the World
It Came Upon the Midnight Clear
Hark! The Herald Angels Sing
Deck the Halls
O Come, All Ye Faithful



Dr. Guy Danhoff, Guitarist

3 Dr. Guy Danhoff is a Chicago-native living in
O’Fallon, Missouri for the past 18 years. “Dr. Guy”
is a versatile guitarist celebrated for his expressive
blend of blues, rock, and metal. His guitar influ-
ences include Edward Van Halen, Steve Vai, Joe
Satriani, David Gilmour, Carlos Santana, Billy Gib-
bons, and blues rocker Gary Moore. Known for his
soulful tone and dynamic stage presence, he has
performed in a wide range of ensemble settings,
which includes currently performing at his “Dr. Guy
and Friends” blues rock shows, playing in Worship Arts Team Bands to now making
his full orchestra debut with the Alton Symphony.

Dr. Guy has recorded two albums with the Walk the Walk Band and the Blues Dawg
Band. In 2024, Guy made a cameo appearance performing the Deep Purple ‘70s
classic, “Smoke On The Water” at the Rock and Roll Hall of Fame Museum in Cleve-
land, Ohio. Dr. Guy is best known for playing the Chicago Blues scene at venues
such as the Mecca of Blues’ Buddy Guy’s Legends, Beale Street Blues Café, Mad-
cats, and as of just two weeks ago, making his Missouri debut at the Moonshine
Blues Bar in historic downtown St. Charles.

Dr. Guy has a guitar endorsement with Zion Guitars and serves as the global brand
ambassador for JBE Pickups.

ENTER THE
'CONDUCTOR
RAFFLE" FOR A
CHANCE TO
CONDUCT

i

ON STAGE AT/ASO'S
CONCERT ON
DECEMBER 7

/

@ LatestNews

What's new with ASO
this month?

Visit our website to sign up for monthly
updates about where ASO is in the
community, scholarships, competitions,
fundraisers, and more!

Riverbend Community Orchestra is

an orchestra for aspiring young
musicians or seasoned performers.
We have a flexible commitment
that allows musicians to commit to
concerts as their time allows.

IVERBEND COMMUNITY ORCHESTRA

Not sure if you're ready to audition for ASO? Check out the Riverbend
Community Orchestra! This group was formed by ASO and Alton
Youth Symphony to create a space for casual musicians of high school
age and older! Visit our website for more details!



“Warmth In Midwinter” Musicians

Violin I Oboe / English Horn
De ce mber 7, 2025 3 p m Vincent Piazza, Concertmaster Cathy Woelbling Paul, Principal
. . Dr. F k M. Boals Chai Dr. Scott Hawley Chai
National Anthem Francis Scott Key nonen oats e o meott Hawley Fhawr
Rachel Piazza Clarinet
John Stafford Smith Sr. Marie-Therese Swiezynski Jenna Piazza, Principal
Nadiana Ortiz, soprano Kelsey Waits Anthony Lordi Chair
. . Alison Woerner Melissa Bock
Christmas Festival Leroy Anderson )
Tressa Zimmerman Bassoon
L’ Arlésienne Suite Suite No. 2 Georges Bizet ——
1 Violin II Sheila Acuncius, Principal
I. Pastorale
Connie Clayton Greg Van Asch
II. Intermezzo Casey Hansen
Horn
III. Menuetto John Simmons Chair

John Lindley, Principal

Mary Mahone
IV. Farandole Y Y Allen Biggs Chair

Natalie O’Rando

. L. . . Matt Geary
Introduction Et Rondo Capriccioso C. Saint-Saéns Pat Rowold
Bryan Manzano
I Alison Schulz
Kanon Ogura, violin Jessica Poddig
Deborah Fox Guild Winner Viola
Trumpet
Paul Quinlisk, Principal ] o
In the Bleak Midwinter Gustav Holst Chris Dressler, Principal

Ryan Dissett ) )
Dr. Christopher Langdon Chair
Jill Jamill

Oh, Holy Night arr. John Leavitt Rick Acuncius
Anthony Jensen . .
Nadiana Ortiz, soprano . Isaiah Christner
Jean Heil
Trombone
*xx kA k XX NTERMISSIQN * % %% % %% Cello
o Marquita Reef, Principal
Alton Youth Symphony and Refreshments served in upstairs lobby Gary Lee, Principal Larry Ashlock
. ) . Henry Swanger Chair .
Conductor Raffle Tickets sold in upstairs lobby Chris Galloway
Robert Flick
A Winter Miracle arr. Tim Berens Sam Mundell Tuba
Elyse Tillman Ben Duane
Sleigh Ride Leroy Anderson Jerre Honke Chair Percussion
Bass . .
Christmas Eve/Sarajevo 12-24 arr. Bob Phillips Gary Morris, Principal

Austin Koller Connor Caporal

Dr. Guy Danhoff, guitar

Flute Wade Cermak-Hernandez
Mad Russian’s Christmas arr. Bob Phillips Tami Flick, Principal Tympani
Dr. Guy Danhoff, guitar Linda Atkinson Brad Rushton
Christmas Sing-a-long arr. Bob Cerulli Librarian—Gary Lee Piano

Technical Coordinator, Hatheway Justine Liu

Hall—Brian McKinney

Properties—Isaiah Christner



